
 

 

 

 

SCRIPTA CLASSICA ISRAELICA 
 

YEARBOOK OF THE ISRAEL SOCIETY 

FOR THE PROMOTION OF CLASSICAL STUDIES 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

VOLUME XXXIX 2020 



  

 

 

 

The appearance of this volume has been made possible by the support of 

 

Bar-Ilan University 

Ben-Gurion University of the Negev  

The Hebrew University of Jerusalem 

The Open University 

Tel Aviv University 

University of Haifa 

 

 

 

 

 

 

 

 

 

PUBLISHED BY 

THE ISRAEL SOCIETY FOR THE PROMOTION OF CLASSICAL STUDIES 

http://www.israel-classics.org 

 

Manuscripts in the form of e-mail attachments should be sent to one of these e-mail addresses: 
scripta.classica.israelica@gmail.com or isaacb@tauex.tau.ac.il. For reviews, contact 

Daniela.Dueck@biu.ac.il. Please visit our website for submission guidelines. All submissions are 
refereed by outside readers. 

 
Books for review should be sent to the Book Review Editor at the following address: The Editors, 
Scripta Classica Israelica, c/o Department of Classics, Bar-Ilan University, Ramat Gan 5290002, 

Israel. 

 

 

Price $50 

 

 

 

© 2020 The Israel Society for the Promotion of Classical Studies 

All Rights Reserved 

 

 

Camera-ready copy produced by the editorial staff of Scripta Classica Israelica 

Printed in Israel by Magnes Press, Jerusalem 



   

 

 

SCRIPTA CLASSICA ISRAELICA 
 

 

YEARBOOK OF THE ISRAEL SOCIETY 

FOR THE  

PROMOTION OF CLASSICAL STUDIES 

 

 

 

 

 

 

 

 

 

 

Editor-in-Chief: BENJAMIN ISAAC 

 

Editorial Board: 

AVI AVIDOV 

GABRIEL DANZIG 

DANIELA DUECK 

 

 

 

           

Editorial Assistant: Naama Earon 

 

 

 

 

 

 

 

 

 

 

VOLUME XXXIX 2020 



  

 

INTERNATIONAL ADVISORY BOARD 

OF SCRIPTA CLASSICA ISRAELICA 

 

François de Callataÿ, Brussels and Paris 

Hubert Cancik, Berlin 

Averil Cameron, Oxford 

Hannah M. Cotton, Jerusalem 

Werner Eck, Köln 

Denis Feeney, Princeton 

John Glucker, Tel Aviv 

Erich Gruen, Berkeley 

Benjamin Isaac, Tel Aviv 

 

     

 

David Konstan, New York 

Jaap Mansfeld, Utrecht 

Doron Mendels, Jerusalem 

Ra‘anana Meridor, Jerusalem  

John North, London 

Peter J. Rhodes, Durham 

Hannah Rosén, Jerusalem 

Greg Woolf, London 

 

THE ISRAEL SOCIETY FOR THE PROMOTION  

OF CLASSICAL STUDIES 

 

 

OFFICERS 2019-2020  

 

President:  Jonathan Price 

Secretary: Lisa Maurice 

Treasurer: Shimon Epstein 

 

 

COMMITTEE MEMBERS 
 

Adi Erlich 

Merav Haklai 

Lisa Maurice 

Andrea Rotstein 

Iris Sulimani 

Uri Yiftach 

 

 

HONORARY MEMBERS OF THE SOCIETY 
 

Hannah Cotton 

Ranon Katzoff 

Ra‘anana Meridor 



 

 

CONTENTS 

 

PAGE 
ROBERT A. KASTER, Cicero’s Economy of Praise ............................................................. 1 

EVA ANAGNOSTOU-LAOUTIDES AND BART VAN WASSENHOVE, Drunkenness and 

Philosophical Enthusiasm in Seneca’s De Tranquillitate Animi ................................ 

 

15 

FAYAH HAUSSKER, Plut. Them. 10.5: Generosity and Greek Public Education in 

Historical Memory ...................................................................................................... 

 

35 

CARLO DELLE DONNE, Time and Time-Before-Time: An Ancient Puzzle ....................... 55 

MERON PIOTRKOWSKI, On the Origin of the Jewish Historian Artapanus ......................... 73 

RIVKA GERSHT, The Caesarea Maritima Asklepios and the Question of Glykon ............. 85 

MAREN R. NIEHOFF, From the “Theater of the World” to the “Mask of Christ” — and 

Back Again: Insights from Origen’s Newly Discovered Homilies on Psalms ........... 

 

117 

NOGA EREZ-YODFAT, The Inscribed Gold Lamellae from Roman Palestine: Old 

Questions, New Evidence ................................................................................... ........ 

 

137 

EMMANUEL NANTET, The Public Boats of Olbia: Warships or State Merchantmen? ....... 149 

 

REVIEW ARTICLES 
 

DAVID F. GRAF, A Major Catalogue of Toponyms for the Hellenistic, Roman and 

Byzantine Periods .......................................................................................................  

 

163 

GUY D. STIEBEL, What Have the Romans Ever Done for Us? .......................................... 175 

 

BOOK REVIEWS 

Hallvard Fossheim, Vigdis Songe-Møller and Knut Ågotnes (eds.), Philosophy as 

Drama: Plato’s Thinking through Dialogue (by Ivor Ludlam) ................................... 

 

 

 

183 

Lisa Maurice, Screening Divinity (by Adele Reinhartz) ................................................... 186 

Altay Coşkun and David Engels (eds.), Rome and the Seleukid East: Selected Papers 

from Seleukid Study Day V, Brussels, 21-23 August 2015 (by Joshua Schwartz) ....... 

J. Alison Rosenblitt, Rome after Sulla (by Alexander Yakobson) .................................... 

 

189 

191 

Miriam T. Griffin, Politics and Philosophy at Rome. Collected Papers (by Joseph 

Geiger) .......................................................................................................................... 

 

194 

Katelijn Vandorpe (ed.), A Companion to Greco-Roman and Late Antique Egypt (by 

Haggai Olshanetsky) .................................................................................................... 

 

197 

  

OBITUARIES:  DAVID GOLAN (by Ephraim David) ............................................................. 201 

FERGUS MILLAR (by Hannah M. Cotton) ..................................................... 

LISA ULLMANN (by Jonathan Price) ............................................................. 

204 

207 

  

DISSERTATIONS IN PROGRESS  ...........................................................................................  211 

PROCEEDINGS: THE ISRAEL SOCIETY FOR THE PROMOTION OF CLASSICAL STUDIES  ...........  215 

 



186 BOOK REVIEWS 

 

conceptual/non-conceptual opposites all on his own, which makes me wonder why Phaedrus also 

appears in this dialogue (“Socrates is simultaneously absence and presence, sameness and 

difference, knowing and ignorant, both in and out of place” [203]). The descent into Platonism is 

complete by the end of the conclusion, where place “represents a transcendence for which the 

philosopher is striving” and philosophical activity operates in a limbo world, not “in the realm of 

human beings” (203), which is unfortunate, to say the least. 

12. Hunt: Method and Metaphor. A Reading of the Sophist 216a1-226a6 (209-229). Gro 

Rørstadbotten makes several significant observations (in the context of a dramatic analysis): e.g. 

that “the reader is able to understand somewhat more of who the Stranger is by once again 

noticing what he is doing”, exemplifed on that page by the fact that the Eleatic guest makes a 

contradiction, then emphasizes it (“the mentioned contradiction is stated even more bluntly” 

[220]). 

13. Plato‟s Sophist: A Different Look (231-240). John Sallis takes at face value references to 

the difficulty in distinguishing the philosopher from the sophist and the statesman in the context of 

the greater discussion about being and appearance. Is it really that difficult to distinguish the 

philosopher from the sophist without the aid of Being and Non-Being? Nevertheless, the treatment 

of late dialogues, often considered undramatic in comparison with earlier dialogues, in a book on 

Platonic drama, is to be applauded and encouraged, especially in the style of articles 6 and 12. As 

was pointed out in article 6, however, only a complete dramatic analysis can get to the bottom of a 

dialogue, whether early, middle, or late. 

There is an index (241-247). 

 

Ivor Ludlam University of Haifa 

 

 

Lisa Maurice, Screening Divinity, Edinburgh University Press, 2019. 240 pp. ISBN 

9781474425735. 

 

What do God and the gods have in common? According to classicist Lisa Maurice, quite a bit, at 

least when it comes to the movies. In Screening Divinity, Maurice examines two types of film: 

fantasies based directly or loosely on Greek or Roman mythologies, and Biblical epics and 

biopics. By bringing them together, Maurice hopes to show the commonalities between these two 

genres, which share the challenges inherent in bringing gods and goddesses to life in the visual 

media of film and television. Maurice suggests that these two groups of films can be considered a 

single genre of “divinity movies”. Her book demonstrates the fruitfulness of this approach.  

The first chapter introduces the subject, and then provides historical surveys of particular 

topics: the cinematic approaches to both sets of movies; the roles of the gods in the Graeco-Roman 

tradition, and their reception in the Western art-historical tradition; and finally the ways in which 

Christian and Jewish thinkers have understood and talked about God. The chapter then identifies 

the fundamental problem that all God-talk — theological, artistic, cinematic — must face: 

anthropomorphism. As Maurice notes, even if they posit an abstract invisible god, humans can 

only talk about and depict that god in physical terms.  

Chapter 2 addresses anthropomorphism in greater detail. The chapter begins with a sweeping 

overview of philosophical approaches to the problem (Bacon, Feuerbach, Marx, Darwin) which, 

though necessarily brief and superficial, appropriately situates film, and the study of film, within a 

broad intellectual and historical context. Maurice argues that movies about the Greek and Roman 
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gods can more easily address visual representation than films focused on biblical themes and 

narratives. Yet the former set of films presents a different challenge. If gods resemble humans, 

how can films convey their divine or semi-divine status? The discussion of this issue focuses 

helpfully on visual effects such as the use of lighting (dark and light, luminosity) and relative size 

(gods looming larger than humans). The chapter then turns to the visual portrayals of Jesus. The 

same problems exist, exacerbated by the long and familiar art historical tradition depicting Jesus 

as fair-haired and blue-eyed. For films made in the golden age of the biblical epic, the censorship 

code is also a factor, since there were limitations on whether and how Jesus could be portrayed. 

Here too Maurice takes a historical approach, providing a survey of how Jesus was portrayed from 

late antiquity to the present, and the development of the stereotypical view that seems to be 

embodied in Robert Powell, who starred in Franco Zeffirelli‟s made-for-tv miniseries Jesus of 

Nazareth (1977).  

Chapter 3 considers “Physiology and the Physical Appearance of the Divine (I): The 

Patriarchal King Figure and the Devil”. Maurice begins with the Greek and Roman gods, 

proceeding one by one through the major male classical gods, and then turns to the biblical God. 

A major focus is on the relationship between God/the gods and Satan/Hades. Most interesting here 

is the discussion of God‟s depiction in comedies such as Oh, God (Carl Reiner, 1977), in which 

George Burns plays God) and Morgan Freeman‟s portrayal of God in Bruce Almighty (Tom 

Shadyac, 2003) and Evan Almighty (Tom Shadyac, 2007).  

Chapter 4, “Physiology and the Physical Appearance of the Divine II”, compares the cinematic 

Olympian males with Jesus. The chapter discusses the use of star performers to play the classical 

gods and heroes. Maurice argues that in identifying with these stars, viewers form “parasocial 

relationships” with the characters as well as with the actors who portray them. She notes, however, 

that some directors have preferred to use unknown actors to portray Jesus, to preserve the mystery 

surrounding this figure. There are some exceptions, however, such as Max von Sydow, in The 

Greatest Story Ever Told (George Stevens, 1965), Jeffrey Hunter in King of Kings (Samuel 

Bronston, 1961), and James Caviezel in The Passion of the Christ (Mel Gibson, 2004). Maurice 

addresses the historical disconnect between history and tradition: as a first-century Galilean Jew, 

Jesus himself likely looked very different from the stereotypical renaissance Jesus portrayed in 

numerous films. By contrast, depictions of male gods are not constrained by prior representations 

in quite the same way.  

Chapter 5, “Gendering the Divine (I): Greek Goddesses on screen”, considers the use of 

“screen divas”, that is, beautiful female actors who portray goddesses. These goddess divas inspire 

devotion and reverence but goddess and actor alike are objectified through this focus on their 

physical beauty.  

Chapter 6, “Gendering the divine (2): Holy Female Figures in the Judaeo-Christian Film”, 

focuses primarily on Mary, the mother of Jesus, and Mary Magdalene. Whereas Jesus‟ mother is 

portrayed in various ways — young and innocent, wise and mature, symbolic, maternal, and 

feminist — Mary Magdalene is almost always depicted as a reformed prostitute or adulteress. 

Maurice suggests that “what scantily clad beautiful goddesses do for films based on Greek 

mythology, Mary Magdalene must do for Jesus movies” (137-38), that is, titillate and provide a 

moral lesson.  

Chapter 7, “Human-Divine interactions”, focuses on miracles, prophecy, and prayer. Among 

the films and series discussed are the Cecil B. deMille classic The Ten Commandments (1956) and 

the Doctor Who series, among others. In discussing prayer, Maurice also pays attention to the 

ways that films appeal to modern audiences when drawing on modern postures in movies that 
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depict ancient times, as in the scene of mourning for Abigail in the epic Solomon and Sheba (King 

Vidor, 1959).  

Chapter 8, “Blurring the Boundaries: Apotheoses and Deicides”, addresses the different forms 

of death and revival in films involving Greek and Roman deities and then turns to the fraught 

question of killing and resurrecting Jesus on screen. Maurice addresses briefly the deicide charge 

and its legacy in anti-Judaism and anti-Semitism. She concludes that films generally do not focus 

on Christianity‟s ascent over Judaism but on its triumph over paganism.  

In the brief postscript, Maurice situates her study in the context of changing demographics and 

the growth of secularism. While deities may be viewed with greater negativity and suspicion than 

in the past, filmmakers remain very interested in making films about God or gods, revealing a 

fascination with the idea of divinity even as the very existence of divine beings is denied.  

The book is a valuable contribution to the scholarly literature on the cinematic representations 

of and interactions with the classical and biblical worlds. Rather than treating cinema as an 

entirely self-referential medium, Maurice situates the films within the broader historical context 

concerning the role of God and the gods in ancient belief, thought, and practice. This emphasis is 

important in that it considers film not only as shaped by but also as a part of this intellectual 

history.  

I learned the most from the treatments of the films based on Greco-Roman divinities. This is 

no doubt due to the fact that my expertise lies in biblical studies and “bible and film”. Maurice, on 

the other hand, is a classicist, and while she is knowledgeable about the Bible and Bible movies, 

there are small errors that suggest that she is not steeped in the biblical studies as she is in classics. 

One such error concerns her references to the “Judeo-Christian tradition”. This usage has long 

been critiqued and set aside in the field of biblical studies because it elides two very different 

religious traditions and histories. A second concerns the reference to the “three Mosaic faiths” that 

have historically sought to minimize anthropomorphism. While Judaism and Christianity may 

perhaps be considered Mosaic faiths, it is difficult to know what the third one is. Samaritanism 

perhaps? The reference may be in fact to the three Abrahamic faiths of Judaism, Christianity, and 

Islam. This error should have been caught in copy-editing and proof-reading. More serious is the 

underlying assumption that Judaism and Christianity were separate from the Greco-Roman world. 

While Judaism and Christianity eventually rejected polytheism, their conceptualization of the 

divine, and of the heavens, were profoundly shaped by their full participation in Hellenistic and 

Roman culture and history. 

Although the book focuses primarily on cinema, it also discusses numerous television shows 

and series. This makes sense insofar as both cinema and television involves projecting images on 

screens, accompanied by soundtracks. Yet at the very least this decision must be defended. Film 

studies and television studies are generally considered to be distinct, due to the differences in the 

production processes and values, as well as the different sorts of interactions with their viewing 

audiences. 

These comments do not detract from the overall value of the book, however, which is a very 

welcome addition to the body of scholarship on the cinematic portrayals of God, the gods, and the 

human beings who interact with them. It could easily serve as a textbook, alongside other 

materials, for courses in religion and film, and as a valuable foundation for further research on an 

important corpus of films.  

 

Adele Reinhartz University of Ottawa 

 


